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Small movements, speaking faces (english translation from dutch review)

Togethering, a group solo
& Blink 
By Alice Chauchat & Michelle Moura
Seen 28/5 Where Dansmakers aan ‘t IJ
Still to be seen 29 and 30/5

Hans  and  Gretchen  lost  in  a  forest? 
Manga girls? Angels? Shamans? You do 
not know what you are seeing in Blink. 
On  the  contemporary-fairy  tale  like 
soundscape by Stefan Martin Schneider 
–  with  sounds  of  rhythmically  hitting 
pebbles  and spacious  murmuring – the 
Brazilian  Michelle  Moura  and  Clara 
Saito are moving in a hypnotic rhythm.

Eyes  closed,  eyes  open,  eyes  turning 
upward,  the  body  bent  a  bit  forward, 
arms tentatively upward, hands rising to 
the  heavens  pleading.  The  movements 
are small and measured, the expression 
comes  mostly  from  the  face.  Fear, 
happiness, surprise, enjoyment, sadness; 
we see it all.

Movements are made by each of them in 
their  own  manner,  from  time  to  time 
there is a mini-unison. They may touch 
each other briefly, or look at each other, 
or at the audience. But mostly it seems 
they  are  looking  inward,  or  upward. 
Everything  stays  slow  motion,  a 
fascinating ritual. 

After  thirty  minutes  the  couple  sits  on 
the floor. The light dims, but the music 
accelerates  and  the  facial  movement 
increases.  It  is  now  the  mouth  that 
moves: it hums, it sings, their sounds are 
processed by the  computer  and  returns 
with an echo and warp. Saito repeats a 
single,  low tone.  Moura interferes with 
strong screeches of a monstrous cat and 
fragments  of  text  like  a  croaking  pop 
diva.

Together they build a strong crescendo, 
and  then  downward,  and  then  this 
‘generative dance for the retina and the 



ears’, as choreographer Moura calls it, is 
ended. Unfortunately, regrettably. 

Moura  is  one  of  the  four  Masters  of 
Choreography  who  graduate  from  the 
Amsterdam Master  of  Choreography at 
the Amsterdam Theaterschool this year. 
The students of this two year trajectory 
already  work  for  a  few  years  as 
choreographer and decided to spend time 
to investigate on questions in their work. 
They did this together and now present 
their graduation work.

That can also take the form of a lecture-with-movement, as Alice Chauchat shows. The role of host, 
speaker, dancer, she takes these one by one, through smooth and easy transitions, that is impressive.

‘I dance to accompany myself’, she informs us. But she also wants to find out how she and we can 
meet each other, help each other, to come to new thoughts. A philosophical event, this ‘groupsolo’ 
about togetherness. Ladies companions from the 19th century, Gertrude Stein and Alice B. Toklas are 
referred to. Just like the telepathic dance: we think it, and she executes it, and afterwards we stay quiet, 
do not need to know what it was about.

Tomorrow the male masters have their turn, the day after tomorrow the work of the whole graduating 
quartet can be seen. These two female masters have given us an inspiring and stimulating evening. 
Nourishment for the mind, eye and ear candy for the imagination.
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